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Abstract

This research mainly focuses on the ideas as well as the pleasure offered by
painting. By conflating eastern cultures and western arts, | pour my emotions and
inspiration of life into my own works, finding out the most primitive motivation of
painting of mine. In the beginning of civilization, the cultures between east and west
are not connected with each other and the ways of life are diverse, leading to the
intrinsically different development of art. Nowadays, technology thriving rapidly, art
exchanging between countries is'more common than before. Nevertheless, western art
and eastern art still have great variations due to the long-term individual development.
Today most people draw a boundary between eastern art and western art, which is not
in accordance in my opinion. | think that we do not necessarily draw such a
demarcation line between modern-art of eastern‘and'western . Limiting the materials,
themes, and ideas of artistic creation indisputably confines us to obsolescence, which
can merely suit the need of categorization rather than benefit the creation of art.
Therefore, individual artistic creation should reflect the atmosphere of the times. We
should not only bear in mind the profound eastern humanistic spirit but also learn the
rational western technology, blending them with our life and cultures. This is the only

way that we can create artistic works endowed with vitality and originality.

My works can be divided into two series; the first is a series of “Listening to the
\oices of Environment, and the second is a series of “Dream—Never End.” The two
series, portraying my thinking, my feelings as well as the inspiration of my life, are
created by the methods of image-free painting, picture-and-line decorating, and
duality painting. These works are inspired and motivated by the inner of my self, and
based on the spirit of exploration and investigation to form the theoretical foundation

of my creation.



There are five sections in this thesis in total, which are briefly demonstrated in

below.

Section 1: Introduction: In this section I illustrate the motivation, the purpose, the

methodology, the steps as well as the obstacles | encounter of this study.

Section 2: Creation Concept: In this section | demonstrate how my creation
concept is motivated, questions regarding the ideas of my works and questions

concerning affections projection.

Section 3: The Theoretic Basis of my Creation: In this section | discuss the issues
of eastern and western artistic conception, illustrating the recent ink and wash
painters’ theoretical fields. I also find out the artists who have self-consciousness of
colors, figuring out their ideas and thinking in art, and look out for the most inspiring

artist who can enlighten me.

Section 4: Discussion: In this section | analyze and illustrate my works
individually, exploring the inspiration of my creation and the meaning of the language

styles.

Section 5: Conclusion: In this section | make:a conclusion of this thesis and

discuss the value of my artistic creation.-Finally, based on this thesis, | depict what |

want to create in the future.

Keywords: eastern and western arts, artistic conceptions, selfhood, creation
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