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Abstract

There has long been a stereotype in the public in Taiwan that the Chinese Opera
(also as known as the Peking Opera) was a kind of oversea opera brought in by
Mainland Chinese immigrants after 1949, when the Nationalist Government moved to
Taiwan. In fact, Peking Opera had been popular among folks in Taiwan townships
during the Japanese occupation period. At that time, not only did Peking Opera
theatres (mainly from Shanghai) come to Taiwan unendingly for performing the
Chinese art, but some local amateurs and professionals began to showcase their
performances. Local Peking Opera theatres "transplanted” into Taiwan the opera
pieces, music, demonstration, and stage design, etc. of the traditional art from
Mainland China, and further enriched their performances indigenous to the native
regularly. It may be said that Peking Opera is localized after the
transplantation-indigenization process.

The "Guangdong Yi-Jen-Yuan" (’?ﬁlﬁ\lﬁ" * 7)) was a local Peking Opera theatre
that was famous island-wide. Initially it was a Cantonese Opera theatre composed of
several Hakka people, and later had been changed into a Chinese Opera theatre due to
the prevalence of the latter. After 21 years (1916-1937) of operations in the Japanese
occupation period, the theatre was renamed as "Yi-Jen Theatre" (dr * _F]J 7y and
continued until 1961. With its performance for nearly a half century, Yi-Jen Theatre

(dr M HiZ=) is known as a local theatre with the longest history of dedication to the
traditional art and regarded as one of the typical local Peking Opera theatres during
the Japanese occupation period. After World War 11, Peking Opera theatres
immigrated to Taiwan, and even the military opera troupes that survived in the main
stream of Chinese Opera, have preserved the Taiwan folk Chinese Opera tradition.
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Based on the foregoing recognition, the study is designed to rebuild the history
and biography of "Guangdong Yi-Jen-Yuan" (%F/p}fr’ M) L, " Yi-Jen Theatre” (@
*Hi1Z%)  through collection and interpretation of historical literatures with
implementation of field research, and to clarify the myth with regards to associated
argumentations on "implantation vs. indigenization”, "localized vs. overseas" and

"colonization vs. post-colonization” in the context of art, culture, society and politics.

Keyword: Japanese occupation period; Taiwan; Peking Opera; Guangdong

Yi-Jen-Yuan; Yi-Jen Theatre
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