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Abstract

Geisha opera refers to a form of opera expression featuring professional
character performed by geisha practitioners who learned opera, music as well

as performance and further gave public performance during the Japanese colonial rule.

The contents of the performances were mainly Beijing opera.

By way of this research, analytical researches are conducted on the origin, belief,
groups of geisha opera, contents and forms of their performances, standards of
performance of well-known geisha, performance reviews and socia impacts thereof.
In addition, more in-depth and longitudinal history is established upon well-known
groups which performed geisha opera, such as Taoyuan Yung Le Club
female class, the succeeding Feng Wu Club aswell asYung Le Club

. Lastly, meticulous discussions and explanations are made on two parts:
geisha's adaptation and shift between the roles of prostitutes and actresses, and the

shift aswell as wavering of geisha opera between amateur and professional opera.

Although geisha opera has never played a core and key role in the history of Taiwan's
opera development, researches on geisha opera can help us understand: geisha's
uniqueness as a profession and class, how opera was learned and geisha opera was
openly performed so as to present this unique form of artistic expression; mass
characteristic, popular culture and communication modesin a great time of prosperity.
The value of this research goes beyond its contribution to opera, which also has

profound meanings to the history of Taiwan, sociology and gender researches.
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