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The Research of Contemporary Traditional Chinese Drama Spreading

Development in Overseas

P

AFA LR
ERAiFFL IR

PEERAR I RT HEY

~ Hd ﬂ%ﬁ;l

SENPAEOTERER PR
R TN RS E R s
RS T SR P
% R *“’ PR B RIIE Aa gy~ E M
< g AT EH G M FR
:P%fif'iif*?f%T%\ﬁ?‘%ipﬁﬂ”?p:

CE NI SO S - T
@ﬁxf‘;ﬁ mc‘ CIJAR RS F - NI
RA~ & > ¥ g > ~ ABARA ~ F TR

A HE R R R R RS BALE
B~ @RI~ B P AE R R <

Bem | EAEHE DA T8 D
I W A I . R - S
FEPREY BFERLY LR - F o

SR ARE K Y BN Bk E
FEE 0 A b ROREL D R P E L i
Bobe g iAo i g3 ehdhe L R
AAE RS fAE RN AT T
BEPRU = w o Y E R 1945 #
iﬁﬁpiﬁi%@’%%%i‘ﬁ
B g R R R A R AR ]
TR E% E R R b B TR
e s s By TR e RV @

NSC90-2411-H-034-005-
HEFHR:90#£08% 01p 2

91# Q7% 31p

PR A ERHE

LERRE 2 3 T

s B REY fod B bRl
Bigfd e i LATHEN G -

R 2 BB B Fif
B~

Abstract

After more than eight hundred
years changing and development, the
traditional Chinese Drama has not only
become the enjoyable style by Chinese,
but aso even getting frequent
performing and famous in Southeast
Asia, America, and Oceania due to the
graduated increasing overseas
immigrants and workers especialy the
theatrical companies from coastline
provinces in Chin Dynasty. These have
traditional  Chinese drama  been
expanded to overseas Chinese as well as
the overseas Chinese communities. Until
mid Chin Dynasty, Chinese Opera has
become the most powerful influencing
and most widely spread traditional
Chinese drama. In earlier years of the
Republic of China, outstanding
performer such as Mei, Lan-Fang;
Cheng, In-Chiu; Huang, Yu-Lin and
Little Yang Yu-Lo had led performing
teams and artists to United States,



Russia, Europe, and Japan to perform
Chinese Opera. This step further
developed Chinese Opera arts to
overseas, successfully exchange with
foreign cultures and arts as well as
resulted mutual-influences. This is the
most important chapter in development
history of traditional Chinese drama.

To summon on the overseas
performing experiences of traditional
Chinese drama for the past more than a
hundred years, it mainly focused mainly
on two formats of hometown style local
dramas move the performing venue to
where immigrating overseas Chinese
communities; and the cultural exchange
activities of Chinese Opera overseas
performing. This research concentrates
on these two dimensions to study the
historical scope of mid Chin dynasty to
year 1945. Focus on depth analysis of
overseas spreading devel opment
situation of Chinese Opera, Kun dramas,
and Honan Opera, etc., for Fu Chien,
Ha Nan, and Kuan Xi provinces and
investigating the cultural meaning as
well as influencing dimensions of these
drama spreading development behavior
in the entire traditiona Chinese drama

and world drama developmental
processes.
Key words : traditional Chinese drama,

spreading  development, overseas
Chinese, Peking Opera, Mel, Lan-Fang
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