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In last fifty years, the dancing education systems all over the world still have not
been decided which fields to focus on — the natural science or the cultural science. In
Taiwan, the Taiwanese traditional dance has followed the principles of the modern
dance to gradually ater the traditional concept of the human body and mind we had
before. In this project, the sword dance is chosen as the subject to discussion the
change mentioned above and the influence on the structure of the traditiona classica
dance.

The structure of Yayuewu is not only the origin of the traditional art (traditional
opera, guqin, calligraphy, martial art...etc.) but also the prime method to analyze all
kinds of traditional art. In this study, we discovered that “making the strength flow to
the extremities of the body” is the most obvious expression of the structure of
Yayuewu, and this distinguishing characteristic happens to have the same meaning
with the Taiwanese phrase “Chiu-bue-lat.” When the dancer holds a heavy sword,
how to smoothly perform the sword dance with the harmony of the body and mind
depends on the thorough realization of “Chiu-bue-lat.”

The result of the study shows an important phenomenon that when the traditional
classical dance changes, the knowing of “Chiu-bue-lat” vanishes. However, a kinetic
art without power and strength will finally lose the value of existence and appreciation.
We hope the result of this study and follow-up studies will awake the authorities and
people to reconsider the true essence and value of the existence of traditional classical

dance.

Keywords : Yayuewu, classical dance, sword dance, Chiu-bue-lat
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