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Abstract

During the spread of Islamic
Sufism in Indonesia, it combines
traditional Indonesian culture to be
localized religious ritual. When this
traditional localized religious cultural
system faces the change of socia
structure and the reformation of
religious movement, it is inevitable to
confront the pressure by the
transformation of social modernity. As
a part of religious cultural system,
Indonesian  Sufism  ritual  that
combines traditional local music has
same problem. The purpose of this
project is to structurally analyze and
criticize how Indonesian Sufism
combines local musical culture to
spread this religious system and what
kind of music status Sufism ritua
appears under the change of
Indonesian socio-cultura structure and
the influence of Western cultural
system.

This project is not to analyze the



music structure of Indonesian Sufism,
but to discuss the tradition and
modernity of religious musical culture
from viewpoints of Islamic historical
development in Indonesian and current
religious rituals of Indonesian Sufism.
In historical development, we try to
realize following questions. How did
Islam combine traditional Indonesian
musical  culture influenced by
Hinduism to spread this religious
system? In the cultural values of Islam
and Indonesian tradition, what are the
differences and similarities to music
between these two cultures? What was
the status of this emerged religious
music? What kind of Islamic rituals
was this emerged music used at? By
the observance of practica religious
rituals, this project will focus on the
procedure of Indonesian Sufism rituals,
the interaction between ritual and
music, the characteristics of localized
music which originally derived from
Arab, the influence of commercialized
religious music to Islamic believing
system, and the transformation of the

religious musical culture under
modernized society.
Keywords Indonesian  Islamic

Sufism ~ Religious Music ~ Tradition ~
Modernity
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