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(2) FEfEEEBAT 25 | (the Sublime) 35 HEATREIR : T The feeling of the Sublime
is therefore a feeling of pain, arising from the want of accordance between the
" aesthetical estimation of magnitude formed by the Imagination and the estimation of
the same formed by Reason. There is at the same time a pleasure thus excited, arising
from the correspondence with rational Ideas of this very judgement of the inadequacy
of our greatest faculty of Sense ... it involves a pain, which arouses in us the feeling
of our supersensible destination, according to which it is purposive and therefore
- pleasurable to find every standard of Sensibility inadequéte to the Ideas of
Understanding. ; (5| Kant's Critique of Judgement, J. H. Bernard 3553 ) HES Y
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