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Abstract

Madame de Lafayette always employs a heroine as
the title character in her series of work. She
interprets the respective confrontation of different
women with, however, the single destiny. All of her
heroines submerged in the patriarchal world are
doomed to shatter their souls and lead to the tragic
end. The analytically calm tone of her work also
displays, on the other hand, the frustration of the
author. The current project thus intends to study the
first psychoanalysis novel of French literature
according to wversatile perspectives of feminist
critique.

Gender differences become excuses for men to
subjugate  women  whom, therefore, submit
themselves to men's authority in wvulture, history,
society, and sexual relationships as well. The novels
of Madame de Lafayette reveal the true stories of
these self-repressed, and marginalized women. In
order to survive, these women are obliged to "play"
well in social life, They are simultaneously
sophisticated and innocent, depend on the occasions,
to expose the varieties of the hierarchal and sexual
politics with their own "body" language.

Even though the woman protagonist is the
center of Madame de Lafayette's narration, the
heroine also happens to be the "other" of the
male-centered mechanics. Thus the heroine detaches
and alienates herself from the majority. The
"other"women are all invelved in her imitation,
identification, as well as resistance of archetypal
womanhood. The present project explores the inner
lives, living conditions and circumstances of three of
the most influential women characters, the Queen, the
King's mistress, and her mother, to construct the
heroine's hard time. The study depicts the collective
depresston, anxiety, circumscription, and disorder of
these Lafayette women, in order to embody the
growing pains of the heroine.

The plot is retarded and the characters become
wild, for the soul and body of women have turned to
be twisted and deformed under the long-term
domination of men. The Queen totally identifies her
personality with the male authority, she tries to switch
her gender role with an optimistic mask., But her
masculine characterization is manipulated by the
ambition of men after all. The King's mistress
sympathizes her own body and sexual function

according to man's view points. She carries out
man's desire to materialize her own power, and
liberate her own mobility and lust. However, the
deviation of woman's development is consequently
punished by the laws run in marriage and love
affairs. The heroine’s mother, on the other hand,
secludes herself in the mentally enclosed status, for
she attempts to reach the certain position of power in
the phallic-centered society. She consciously follow
every social manners, moral norms and legal
regulations, but she is framed in the political
institution governed by language, definition, gender
and culture as well.

The heroine's self-image becomes crystatlized
and distinguished through these reflections of the
“other" women in the narrative. She asserts the
intendance and sovereignty of woman's selthood in
her confession to the lover. She chooses not to cage
herself in the impossible integration of love and
marriage, and eventually deserts herself to the
oblivions. In that period of time, the selfhood of
woman characters can only be negatively presented in
her identity and consciousness rather than be
positively constructed in the layers of culture and
history. The recognition of the unfair status of
gender differences is not the surrender, but the
self-realization instead. Therefore, the heroine with
the retrospective ability becomes the converted power
to  subvert the repressed  archetypes of
woman. Madame de Lafayette interweaves
her subjective narrative with symbolic language to
endanger the masculine value. Her work becomes
the dictatorial drive ofecriture feminine, a minot
force in the major power.

Keywords: Sexual politics, ecriture feminine,
role playing, female selfhood
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