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Abstract

Christian Bobin's works are a kind of special type:
novel poetic. We don’t call it prose poetic because the
structure of his books has several levels likes novels
and the way he uses the words is similar to poetry. In
Europe, after "the crisis of language" and "the
destruction of the value of words", this type of
creation -- novel poetic, is interesting to study.

1. Structure of the words
(1) Structure morphologic:
Volume of words, long words and short




words take each how many percentage in
the text; characteristics of the sentences
which are formed with short words and
it's relation with the sentences formed by
a single word.

(2) Sound and rhythm
How the words form a phrase rhythm;
The combination of phrases creates what
kind of musicality. From the point of view
of stylistics, we are trying to find the
value of “parallelism" and “repetition”
showing by the rhythm.

(3) Quality and sense
Bobin likes use empty words to create
special beauty space, which is the sublime
of zero degree structure.

I1. Structure plastique

(1) "tableau"
Bobin doesn't use chapter to separate the
text but "tableau". So the function of
"tableau" is an important part of this
study.

(2) Pronoun
In the novels, author never uses names
but pronoun. This replacement let the
structure has more plastics because
"She""He"or"You" can change anytime
the person that they mention, so the
relationship between narrator and other
characters change. In the same way, the
relation between narrator and reader
change too.

(3) Self-examine
Under appearance poetic, Bobin, by the
zero degree of structure, let the novel
has forces to self-examine him.

I11. Humanity in Bobins's works.
Keywords : zero degree, novel poetic, stylistic
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